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National Operatic & Dramatic Association                              	 London Region

Society     	:  Beaconsfield Musical & Operatic Society
Production	:  Into the Woods
Date          	:  14 November 2025
Venue		:  Curzon Centre, Beaconsfield 	
District 		:  11a 
             © NODA CIO. All rights reserved                                  				Show Report
Thank you for inviting me to report on your Autumn production, and for your hospitality.  As always, seating at tables really works well in this venue and adds a lot to the atmosphere.  My apologies, again, for the unacceptable delay in finishing this report.  
Kristian Price both directed and MD’d this production – I assume you used tracks?  Both types of direction were sure and confident.  Really excellent on both counts.  When I saw in the programme that Kristian was also responsible for the superb puppets, like Jack’s cow and the birds, I wondered how you found time to do all that!  The enormous hand certainly gave us an idea of the size of the Giant!
The ‘pre’ was very well thought out and staged, I especially loved the Baker and his Wife kneading and shaping their dough!
It was clever to portray the moment when the Wolf eats Little Red with puppets on a white screen but I did wonder if it would have been possible to use the backlit screen and actors instead?
Emma Woods was responsible for the amazing choreography which was without exception superb.  Notably the complex movement required for the title song – all of which were executed so very smoothly.  In addition, I noted that the moves you devised for several of the other numbers, like the thoughtful No One is Alone, and Children Will Listen were just magical!  The curtain calls were brilliantly choreographed.
Emma, your programme was excellent as usual.  Please do enter it in good time for the Awards – the closing date for doing so approaches fast.
Tom McGrath, assisted ably I am sure by the Chief Bean, very young Aurora McGrath (glad to see she still features, how old is she now?  3?  She’ll be on stage with her parents soon, and probably upstaging both of you), took on the onerous task of Production Manager and, with Ethan Baker your Technical Manager, had the onerous task of overseeing all those elements which audiences usually don’t notice but which are vital to the success of any show.  Lighting, sound, props etc etc– not to mention the whole set build.  Designed by Chris Page-Plowright, the set was brilliantly adaptable and managed to incorporate all the necessary elements in a way that, allied to some superbly clever lighting from Ethan and sound from Hoabie Giles meant that there was never a delay for any set changes – the entire show just flowed brilliantly.  The decorated pros. arch and small thrust stage added to the entire effect.  The excellent lighting changes were especially effective, especially the woodland greens.  Many of the light changes have to be very subtle and Ethan Baker’s design was just right – we were taken into, and out of, the woods seamlessly.
Props from Tom and his team were really good, in particular the bakers’ dough and finished breads which looked absolutely authentic.
Costumes from Emma Woods and her team could not be faulted either.
Sound was always superb – an excellent job Hoabie Giles.  The giant’s steps and amplified booming voice both worked very well.
This musical has a large cast with named parts and every single one of you acted, danced and sang well – there was no ‘star’ as you were all excellent.  Your total concentration and commitment were both very evident.  When performing as part of the ensemble, which you all did brilliantly, your characters were well thought out and developed, your collective terror at the appearance of the Giant’s hand and booming voice especially come to mind here  When you stepped into the limelight as your particular storyline developed you all sang and acted so very well.  Excellent actions and reactions too. well thought out characters – your performances could not be faulted.  Actions and reactions excellent at all times. 
I know that a show as complex and demanding as Into the Woods has a lot more people involved behind the scenes and you are all to be congratulated.  Emma Woods’ programme featured some additional information about the ‘tech’ side and as a ‘techie’ myself I hope that your audiences took the time to read this and appreciate how much additional work goes into providing an experience which looks deceptively simple and easy – we all know that it is not!
So, to individual cast notes.  I don’t want to repeat myself too often so please will you take it that every single one of you acted, reacted, sang, moved and generally performed in a very professional manner.  When I hear audiences’ comment that an amateur show was as good as a professional one, if not better, I rarely agree as usually there is at least one member of the cast for whom this is not strictly the case.  On this occasion everyone involved sang, moved and acted totally in character throughout! 
I have listed you all (more or less) alphabetically for the above reasons!  Some of the more minor roles are probably the hardest to maintain as you have to be on stage, in the background, acting and reacting in character all the time.  None of you slipped at all – even for a moment, not easy but you were all superb.
Becci Andrews worked hard as The Narrator, always exactly in the right place at the right time.  Good stage presence too which, in my opinion, is vital in this role as you have to command the stage at one moment and then fade into the background.
Charli Burns-Spall as Little Red Riding Hood developed some excellent little girl stances, moves and actions.  You sang and acted well, especially in the numbers Hello, Little Girl and I know Things Now.
The Baker’s Wife, Lucy Cady, and the Baker, Richard Edwards, played these pivotal roles well, especially in the ‘pre’, kneading and mixing the bread to the manner born.  Your voices blended well and you sang with emotional, and totally appropriate, feeling.  
The Ugly Sisters, Florinda, Imogen Coutts, and Lucinda, Claire Yasmin-Dears, both had an excellent sense of timing and sang well.
The Stepmother was very well played by A J Gibson – I think you relished developing her character didn’t you??  
Richard Lamb had two roles, one as a convincing, drunkard, aka Cinderella’s father, and then as the Wolf.  Your seductive Hello Little Girl was perfect. Margaret Maun also had two roles, one as Little Red’s Granny and then as the voice of The Giant – both were very well performed.  Oh, and before I forget, congratulations Margaret on achieving 65 years performing with BMOS- quite an achievement!
Elysia Page Plowright as Rapunzel showed just what she could achieve vocally – excellent!
Emily Palin operated the cow Milky White brilliantly.  It was nice to see you in the finale dressed as Snow White.
The two princes, Kristian Price, Cinderella’s Prince, and Alex Yelland as Rapunzel’s Prince, contrasted very well and your rendition of Agony was very well performed – you were both so ‘over the top’, just as you needed to be.
Louise Stone played the role of Jack’s Mother, your body language added so much to our knowledge of the character and her emotions.
Hayley Vaughan Smith as both Cinderella’s Mother and Sleeping Beauty made the most of these more minor roles.  You projected just the right ethereal effect in Cinderella at the Graveside with well thought out body language and facial expressions.
Kevin Vaughan Smith played The Mysterious Man as a slightly sinister individual – which worked so very well.  You managed to move on and off stage unobtrusively too – now you see him, now you don’t!
Samantha Walter played the role of the Steward, always in character – acting mostly in the background but coming to the fore as and when required.  
Vicky Williams took on the role of Cinderella and I particularly loved your part in the opening; you really came into your own in Act II and gave us a very disillusioned Princess!
Alex Wood as Jack was very believable and your song, There are Giants in the Sky was performed brilliantly – your facial expressions added to much to your storyline.
The incredibly busy Emma Woods just was the Witch!  The transformation worked well, your duet with Rapunzel was superb.
The Last Midnight is a number which has to have punch and verve – and you certainly gave it your all!  Very well sung indeed – but then every single number was!  For me, there are two numbers which are haunting and have to be performed faultlessly to achieve the full effect – No one is Alone and Children will Listen.  Both sung and acted to perfection by everyone involved.  The staging and choreography, especially in the former, was just so effective.
This was an absolutely superb production, so well sung and acted by everyone, spellbinding in every respect – I ran out of superlatives!  BMOS can be extremely proud of this one!  My companion, who tends to be very critical when she comes to see shows with me (and has been known to send me a list of comments afterwards) had to admit that all she could say was that it was absolutely brilliant in all respects – and I couldn’t have put it better myself.
I wish you well with your 2026 productions and may I take this opportunity of wishing you all a very Happy Christmas and New Year.
With kind regards
Judith
Judith Watsham
Regional Representative NODA London District 11 and 11A
Email: judith.watsham@noda.org.uk
 
Keep in touch with Curtain Up! - NODA London's e-newsletter.
Follow us on Twitter @NODA_London

DATES FOR YOUR DIARY:

Regional Celebration Day 2026
Sunday 14 June 2026 (full details available in due course)

NODA SUMMER SCHOOL 2026
1-8 August 2026, (full details on the NODA website)
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